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Ehi-Kowoicho OGWIJI explores themes of womenfolk
issues, mental health, and environmental realities. She is
the author of the poetry chapbook, Icebreaker, and
Editor-in-Chief of Eboquills. Her works have appeared in
Lolwe, Harper’s Bazzar, Ake Review, and elsewhere. She
is the Features Editor of CỌ́N-SCÌÒ Magazine.

Jide BADMUS is an engineer and poet inspired by
beauty and destruction. Author of four books, including
“Obaluaye” (FlowerSong Press, 2022) and “What Do I
Call My Love for Your Body” (Roaring Lion Newcastle,
2022), Badmus’s poetic exploration extends to curating
anthologies. Amongst other things, he is the founder of
INKspiredng and serves as the Poetry Editor of CỌ́N-
SCÌÒ Magazine.

KUKOGHO Iruesiri Samson is an award-winning writer,
communications expert, and founder of the not-for-profit
art development organization Words Rhymes & Rhythm
(WRR). Kukogho has authored four poetry books and an
award-winning novel, Devil’s Pawn. He is the Founder
and Editor-in-Chief of CỌ́N-SCÌÒ Magazine and manages
WRR’s publishing imprint Authorpedia Publishers.

Su’eddie Vershima AGEMA is an acclaimed writer,
cultural activist, and development practitioner. At the
helm of SEVHAGE Publishing and the Benue Book and
Arts Festival, he champions literary and cultural growth.
His notable works include “Bring Our Casket Home,”
“Home Equals Holes,” and “Memory and the Call of
Waters.” He is the Fiction Editor of CỌ́N-SCÌÒ Magazine.
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Dear Esteemed Readers,

Welcome back to the captivating world of CỌ́N-SCÌÒ!

In this Issue 4, Volume 2 2024, themed EXSOLVO, we invite you to experience a literary and
visual journey rooted in release, exploration, and creative expression. Exsolvo—meaning "to
loosen" or "release"—perfectly encapsulates the emotions and ideas that weave through the
incredible works within this edition.

At the heart of this issue is an exclusive interview with the acclaimed Nigerian poet, editor,
and educator, Adedayo Agarau. In an insightful conversation, Adedayo shares his profound
insights into his writing, life journey, and aspirations for African literature..

Within these pages, you'll encounter a diverse tapestry of creative expression. 

Immerse yourselves in the poetry of S. Su’eddie Vershima Agema, Hillary Ofukocho Anfofun
(winner of the Brigitte Poirson Literature Prize 2024, Poetry), Jakky Bankong-Obi, Marial
Awendit, Amy Shimshon-Santo, Oluwatobi Ezekiel Poroye, Abosede Ogundare, Ismail Bala,
and Derek Ehiorobo. Explore the essence of release in Taiwo Bisola Owoeye’s self-portrait,
and the visual narratives of Caleb Ishaya Oseshi, whose photoseries delves into the impact
of mobile technology on human experience, and Adeniran Abdbasit Adeyemi, who captures
the vibrant and dynamic essence of Lagos through the lens of the iconic "Danfo" buses.
Engage with insightful reflections from Taofeek Ayeyemi "Aswagaawy," Edwin Mamman,
and Tola Ijalusi. Discover compelling narratives by Ekweremadu Uchenna, MaryAnn
Ifeanacho, Sesugh Iorliam, Ehighocho Ruth James, Gloria Ogo (winner of the Brigitte Poirson
Literature Prize 2024, Short Story), and Amira Abdul-Azeez.

EXSOLVO is a testament to the power of creative expression to release emotions, ignite
imagination, and foster a deeper understanding of the human condition. On behalf of the
editorial team, I am deeply grateful to all our contributors for responding to our call and
entrusting us with their unique voices and perspectives.

We invite you to explore these pages and experience the liberating power of art. You can
click the link 🔗 icon on each article to read the web version.

With gratitude and anticipation,
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Editor-in-Chief
Kukogho Iruesiri Samson

https://www.wrr.ng/news/editors-note-exsolvo-con-scio-magazine-issue-4-vol-2-dec-2024-a-journey-of-release-and-creative-expression/


In a fast-paced world where everything seems to blur into the indistinct, the notion of release, of letting go, becomes a
necessity. This is the spirit of CỌ́N-SCÌÒ MAGAZINE Issue 4, Volume 2, December 2024, as embodied by our theme,
EXSOLVO. With this Latin word meaning "to loosen" or "to release," we journey through narratives and imagery that
explore the unshackling of burdens, the freedom of creative expression, and the essence of letting go.

A sense of liberation thematically binds the works within this edition, each showing what it means to set oneself free, or
in some cases, to be bound. A central part of this edition is undoubtedly our conversation with the celebrated Adedayo
Agarau, acclaimed poet, editor, and educator. Adedayo reflects on the intersections between his craft and his personal
experiences. He speaks candidly about the themes that have shaped his work, grief, familial memory, cultural specificity,
and the responsibility he feels toward his audience. Through his words, we glimpse the transformative power of
storytelling, poetry’s force, and the capacity of literature to offer release and resonance.

In the poetry section, you will encounter Hillary Ofukocho Anfofun’s deeply layered piece, Akpabana’s Banquet, where
myth and justice intertwine in a dance of reckoning. The award-winning poem paints strong imagery of needed justice
for societal recklessness. My poems, Slum and Transition, capture the resilience born in the shadows of displacement
and give a shot at grief. Thus, one sees the keen interplay of the duality of displacement and survival. Somewhat
similarly, Oluwatobi Ezekiel Poroye’s A Table Where I Am The Breakfast invokes the visceral interplay between personal
and national identities in a gripping dance of grief and resilience. On another note, Marial Awendit’s Rwanda chronicles a
nation’s rebirth with meditative and charged undertones. And Jakky Bankong-Obi’s Sweetness & Ruin unfurls a lyrical
exploration of the delicate balance between allure and destruction. Abosede’s A Passage Through Time quietly blends
reflection with memory, while Amy Shimson-Santo’s work here explores the intimate and transformative moment of life’s
fragility. Ismail Bala’s Blue Top and Derek Ehiorobo’s God’s Waiting Room invite readers into deeply personal spaces
where human connection and introspection bloom. In all, these poems carry on the spirit of commitment early African
writers are known for and act as an extension of some of the thoughts Adedayo pursued in his preceding conversation.

The stories in this edition continue the exploration of our thematic thrust, beginning with Gloria Ogo’s award-winning
The In-Between which transports readers to the liminal spaces of memory and existence, where the past is both a
torment and a teacher. Amira Abdul-Azeez’s Saving Adanna unpacks the complexity of maternal love amidst mental
health struggles, presenting an evocative portrait of fragility and redemption. Then there is Neneh by Ekweremadu
Uchenna, which artfully blends memory, loss, and the cyclical nature of life, personifying trees as sacred totems of
familial legacy. Sesugh Iorliam’s I Do reflects on personal growth, fear, resilience, letting go and being rewarded in the
face of imagined betrayal and heartbreak, while Ehighocho Ruth James’ Bestie, Bestie probes the painful territory of
unspoken love and friendship. MaryAnn Ifeanacho’s Through Thick and Thin contrasts ideals of beauty and identity,
offering dual perspectives on self-perception. Together, these stories remind us that breaking free often requires a
confrontation with the chains we did not know we carried.

The pictures in this edition are equally enthralling. Taiwo Bisola Owoeye’s striking self-portrait embodies the resilience
and unyielding spirit under the sun’s piercing gaze. On the other hand, Adeniran Abdbasit Adeyemi’s photographs of
Lagos’ iconic "danfo" buses encapsulate the city’s bustling dynamism, while Caleb Ishaya Oseshi’s photos reflect the
inseparability of humanity and technology in a world perpetually on the move, capturing moments of connection in an
increasingly digital world.

In the final section of this issue, the essays offer a meditative counterbalance. Tola Ijalusi’s review of Aremo Yusuf
Balogun’s ORI unravels the concept of destiny within Yoruba cosmology. In a separate piece, he also reviews Adedayo
Agarau’s For Boys Who Went while Taofeek Ayeyemi’s My Progenitor’s Tongue revels in the evocative power of
language as a vessel for both expression and liberation. These essays invite readers to pause, think, and engage with the
deeper undercurrents of our shared existence. There is also Edwin Mamman’s Medicine which reminds us of the well-
regarded tradition of journaling as therapy.

In general, our theme, EXSOLVO, as explored in this edition calls for introspection and urges us to think deeply and
embrace the transformative power of release. Whatever your thoughts, passions, or feelings are, there is something in
this edition for you and a lot of room for release.

We are grateful to our many contributors for these gems. To my fellow editors, Kukogho Iruesiri Samson, Ehi-Kowoicho
Ogwiji, and Jide Badmus, your dedication has been nothing short of inspiring. And to you, our cherished readers, we
invite you to immerse yourself in these pages, to find both solace and awakening and perhaps to discover your exsolvo!
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Fiction Editor
S. Su’eddie Vershima Agema
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IN THE
SPOTLIGHT
Adedayo Agarau
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The Future of AfricanThe Future of African
Poetry Fills Me With SoPoetry Fills Me With So
Much Urgency...Much Urgency...
— in conversation with— in conversation with    Kukogho Iruesiri SamsonKukogho Iruesiri Samson
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KIS: You began your journey as a nutritionist
but have since developed an impressive
creative career, supported by renowned
publications and academic achievements,
including an MFA in Poetry from the
University of Iowa and a Wallace Stegner
Fellowship at Stanford. How have these
diverse experiences influenced your growth
and perspective as a poet?

AA: I have been thinking, more recently,
about the science of the liminal—how we can
move from space to space, threading through
difficulties or uncertainty, searching for
answers to the questions the world presents.
As Solnit reflects in A Field Guide to Getting
Lost, “The things we want are transformative,
and we don't know or only think we know
what is on the other side of that
transformation.” Starting as a nutritionist
provided the basin for critical analysis and
enriched my pedagogy. I am not entirely sure
when the switch happened or when I decided
that this was what I was going to do for the 

IN THE SPOTLIGHT:IN THE SPOTLIGHT:  
ADEDAYO AGARAUADEDAYO AGARAU
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I have enjoyed tremendous support from
faculty members in Iowa—Elizabeth Willis,
Mark Levine, Margaret Ross, Jim Galvin, and
Tracie Morris—who believed in my stories,
cried together with us in the workshop, and
encouraged us to use curiosity to find
answers to the questions the work requires.
At Stanford, I found further guidance and
inspiration in Patrick Phillips, Aracelis
Girmay, Aaron Van Jordan, and Lamar Wilson.
Both in the workshop and outside of it, I have
experienced the most growth and gained the
audacity to speak.

As Junot Díaz notes, “The workshop is where
the alchemy of voice and experience
transforms into story, where we learn not just
to write, but to see each other’s worlds.” That
alchemy—the transformation of voice and
experience—has defined my journey,
teaching me how to craft stories that answer,
interrogate, and embrace the questions and
silences of the world.

KIS: For Boys Who Went, published by
Authorpedia Publishers, was pivotal in
launching your career and became one of the
most widely read Nigerian chapbooks in
2016/2017. Looking back, how did the success
of this chapbook influence your path as a
poet, and what impact did it have on your
subsequent works?

AA: I think the success of For Boys Who Went
was both affirming and transformative—
especially since it was published at a time
when young Nigerian writers were also
experiencing attention that was timely and
important. At the time of its publication, I was
still grappling with the idea of myself as a
poet, unsure of how my work might resonate
beyond my immediate circle, so it was
surprising how many people read the work—
and how many people it inspired. 

rest of my life, but it didn’t truly sink in until
my father, and I arrived in front of Dey House
on an August morning.

I am most grateful to everyone who has held
the doors open for us—how the dream
persists because people have dreamed and
lived the dream, our dreams. From the large
classrooms in Federal Polytechnic Ede
during my Pre-ND program in 2011 to the
political struggles I experienced as a student
leader to the cult clashes in Owo where I
witnessed men beheading a student, Nigeria
has informed my language of grief. Our life
experiences workshop our language, our
syntaxes. Our small lives have been
workshopping our works, preparing us to tell
our stories even more succinctly before
arriving in Iowa.

IN THE SPOTLIGHT:IN THE SPOTLIGHT:  
ADEDAYO AGARAUADEDAYO AGARAU
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Its reception was an awakening—proof that
the stories I carried, the themes I explored,
and the language I laboured over could find
a home in readers’ lives. 

I was in Ijebu Igbo this weekend, and most of
my uncles called me For Boys Who Went.
Until the publication, my uncles had no
interest in literature. The popularity gave me
a sense of responsibility to my audience and
the work itself. It encouraged me to think
more deeply about the narratives I wanted
to tell about fathers, absences, and loss and
the voices of sons and boys I wanted to
center. It also sharpened my sense of what it
means to write from and for a place of
cultural specificity. Because I was in Nigeria,
I didn’t think of the universality of my work,
and I wasn’t concerned with it. I just wanted
to write a collection that mirrors us as
children. 

The poems in For Boys Who Went also dealt
with grief, familial memory, and childhood—
themes that have since become central to
my practice, which I now explore in
increasingly complex ways in my subsequent
work, especially in my forthcoming debut
collection, “The Years of Blood.” More
practically, the success of the For Boys Who
Went opened doors. It connected me to a
network of other writers, publishers, and
readers who have been integral to my
growth. I am also sure it put my writing on
the universal radar, although at that time, I
didn’t know what that meant or looked like.
It provided the visibility and confidence to
pursue larger projects and take creative
risks. 

Each poem I write now is still in conversation
with those early works, and they have
evolved from the foundation they laid. 

IN THE SPOTLIGHT:IN THE SPOTLIGHT:  
ADEDAYO AGARAUADEDAYO AGARAU
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ritualism. We have seen people get hacked in
real life. We’ve heard news of women whose
body parts were harvested and left on the
street. I also grounded in the collection that
what the West considers as speculative is
everyday African life. I moved through
collective grief, established that I am Yoruba
and that my poetry thinks first in my mother
tongue, the language in which I grieve and
dream.

KIS: What drives the themes in your poetry,
and how do you choose the focus for each
collection?

AA: I may have mentioned this too many
times, but my writing is heavily influenced by
Carolyne Forche’s country language and
Richard Siken’s iconographies, especially how
his poems engage with his own painting and
life. His obsession and depression, the plain
of the field, the depth and the silence. Like
Siken, I am interested in spaces and what
comes and goes into and out—what goes
through, what passage, what medium?

KIS: "The Years of Blood," your forthcoming
book with Fordham University Press,
explores deeply resonant themes. Could you
tell us about the inspiration behind this work
and what readers might expect?

AA: In a recent NBS report, Nigerians paid
over N2.23 trillion as ransom to kidnappers
in 12 months. Every day, someone is missing
on Twitter. Human trafficking in Africa is
grossly underreported. I grew up in Ibadan,
on Ogunleye Street, near Liberty Stadium,
which is a hub for child kidnaps in Ibadan.
Taofeek came to school on Thursday, and
that was the last time we saw him. When
they found what was left of his body, it was
near a bush near his father’s house on Joyce
‘B’ Road in Ibadan. I was kidnapped, too, as a
child. The hysteria of loss moved through my
childhood like a heavy hand touching every
house. Our fathers took shifts protecting the
street, burning tires. I document in The Years
of Blood how all of these losses were
happening in the backdrop of political
restructuring, linking the desire for power
and money to the need for body parts and 

Each poem I write now is
still in conversation with
those early works... 

IN THE SPOTLIGHT:IN THE SPOTLIGHT:  
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I cannot thrive without
the language of the cities
that brought me up.

In “For Boys Who Went,” for instance, I am
thinking through family and absent fathers.
In “The Year of Blood,” dead friends. In my
two-time Sillerman finalist manuscript, “The
Morning The Birds Died,” I am considering
the space my grandmother left and how it
opened a portal of dreams through which we
communicated after her passing. My work
engages with the fearful, precise, and
spiritual and considers land empires of the
body and physical geographies. In a
developing manuscript, “The Book of Cain,” I
am questioning empire, the creation and the
destruction, and the concept of
predestination and purity, which seeks to
address colonial ideologies empowered by
religion. See how all of my manuscripts are in
conversation with one another? Even the
titles and themes, although some take more
world view than others, I am writing the
same poems over and over, hoping to arrive
at what seems like the shadow of an answer.
The shadow, like Elijah, is all I need. 

KIS: Many of your chapbooks, including "The
Origin of Name" and "The Arrival of Rain,"
have been widely recognized. How do your
Nigerian roots influence the imagery,
themes, or language in your poetry? Are
there specific cultural elements that you
feel compelled to explore?

AA: Yoruba impresses itself on you. If you
once lived the language, you live the
language forever. I cannot think of myself
without my mother tongue and it was only
normal I centered the language in 'The Years
of Blood' because my Nigerian root is my
only root.

I cannot thrive without the language of the
cities that brought me up. As Ngũgĩ wa
Thiong'o reflects in 'Decolonising the Mind,'
language carries the weight of our culture,
our memory, our entire way of being. The
Yoruba language shapes how I speak, and
how I see—each metaphor carries centuries
of wisdom, each proverb a universe of
meaning.

In my work, particularly in 'The Years of
Blood,' I find myself echoing what Gloria
Anzaldúa calls 'linguistic terrorism'—that
profound act of reclaiming one's mother
tongue in a world that often demands its
silence. The imagery in my poetry emerges
from what Édouard Glissant would call the
'poetics of relation'—where the rhythms of
Yoruba oral traditions meet contemporary
forms, creating what Homi Bhabha describes
as a 'third space' of cultural translation.
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When I write of rain (in all the forms that
appear—physically or in the third space), it's
not just precipitation—it carries the weight
of what Wole Soyinka calls 'the fourth stage,'
that liminal space where memory and myth
converge. The cities that raised me—Lagos,
Ibadan, Owo, Ede, Ijebu Igbo—speak through
my lines as what Walter Benjamin would call
'constellations' of meaning, where each
image is anchored in both personal memory
and collective history. As Chinua Achebe
once said, 'Until the lions have their own
historians, the history of the hunt will always
glorify the hunter.' In my chapbooks, I strive
to be both lion and historian, letting Yoruba
take the grandness, letting the poet think
first in the language of his father, and
centering Yoruba’s profound philosophical
understanding of existence, its ways of
naming and knowing the world.

KIS: As Editor-in-Chief of Agbowo Magazine,
you have a significant role in amplifying
African literature. How has this editorial
experience influenced your own writing
journey?

AA: Agbowo serves as a prism through which
African literary consciousness refracts in
countless directions. Reading submissions
illuminates how language carries cultural
memory, political resistance, and personal
transformation. In several of our past issues,
we have tilted towards considering how the
ephemeral is also eternal, the doorway
between now and beyond, and how things
transcend. What emerges through this work
transcends individual narratives—we
witness the emergence of a collective
literary cartography, mapping experiences
across the continent and diaspora. 

As Kwame Anthony Appiah theorizes in 'In My
Father's House,' African identities exist in
constant dialogue with each other. Through
editorial work, I've observed how writers from
Nigeria to Kenya, South Africa and Botswana
intersperse distinct local traditions into
contemporary forms, whether prose or
poetry. 

Beyond my work, which I obviously care so
much about, I think of the quality of works
that move through the many portals of
journals today. The drafts that cross my desk
reveal both the vitality and the gaps in our
literary ecosystem. While talent abounds,
institutional support remains concentrated
in particular regions and demographics. The
profound work happening in places like
Kampala or Dakar often struggles to find
wider platforms. Writers in Zambia curate
powerful narratives about urban
transformation, while voices from
Ouagadougou paint intricate portraits of
social change. Yet, these stories frequently
remain confined within national or linguistic
boundaries. Africa is telling a single story and
introducing the languages to tell it. 
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We must create infrastructures that connect
writers from different regions, languages, and
traditions. This means establishing more
pan-African literary initiatives, translation
projects, and mentorship programs. Regional
writing workshops could be linked through
travelling fellowships, creating circuits of
exchange between literary communities.
Publishing cooperatives could pool resources
to increase the visibility of work from
underrepresented regions.

The future of African literature lurks in
fostering these connections— between
emerging and established voices across
linguistic boundaries and beyond geographic
borders. Through such collaborative
frameworks, we can facilitate a more
inclusive and dynamic literary landscape that
reflects the continent's multiplicity of voices. 

The question of access and visibility
becomes particularly pressing when
considering writers working in indigenous
African languages. Our works offer unique
perspectives on contemporary experience,
filtered through linguistic frameworks that
carry centuries of philosophical and cultural
knowledge. The stories and poems we
receive at Agbowo reveal how these
linguistic traditions can enrich
contemporary literary discourse that offers
alternative ways of seeing and describing
the world.

Digital platforms have begun to bridge some
of these gaps, creating virtual spaces where
writers from different regions can engage
with each other's work. However, the digital
divide across the continent means these
opportunities remain unevenly distributed.
Some of the most innovative writing
emerges from areas with limited internet
connectivity, reminding us that
technological solutions alone cannot
address the structural inequalities in our
literary landscape.

CLICK HERE TO READ THE REST
OF THE CONVERSATION.

The work ahead involves
institutional building and
imaginative leaps as we
envision new ways of
creating a literary
community across
expansive distances and
diverse traditions.

IN THE SPOTLIGHT:IN THE SPOTLIGHT:  
ADEDAYO AGARAUADEDAYO AGARAU
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https://www.wrr.ng/features/interviews/the-future-of-african-poetry-fills-me-with-so-much-urgency-a-con-scio-magazine-interview-with-adedayo-agarau/


POETRY
Hillary Ofukocho Anfofun | Jakky Bankong-Obi | 

 Marial Awendit | Amy Shimshon-Santo |
Oluwatobi Ezekiel Poroye | Abosede Ogundare |

Ismail Bala | Derek Ehiorobo | S. Su’eddie
Vershima Agema
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by Hillary Ofukocho Anfofun

Tonight, a minister makes merry,
lavishing numberless notes
on a bevy of stunning ladies
somewhere at a top Lagos lounge,
while little kids go to bed hungry;
their bellies knotted, their dreams of bread fragile,
dreading the ambush of the next day's hunger
 
In another corner of the night,
a senator snores in surfeit,
fatigued from the long day's toil
of diverting the path of public treasury.
A smile sprawls across his scheming face,
while a civil servant lies sleepless,
mourning the untimely demise of his paycheck
 
But far above, in the tower of Justice,
a cauldron simmers with a searing brew;
the scent of reckoning rises, thick and sure,
for every stolen coin and shattered promise.
Slowly, a masterful feast is prepared,
its aroma sharp with a truth that cuts,
and shadows gather, anticipating the taste
 
The host, Akpabana*, paces the sky,
stirring clouds with heavy hands,
as he issues invitations with each rolling peal;
Soon, beneath the heavens' trembling roof,
the potbellied profligates of public trust
will dine on the bitter fruits of their schemes
as lightning carves their names into the night sky.

* Akpabana is the personification of thunder in Idoma mythology.
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Akpabana’s Banquet

https://www.wrr.ng/poetry/akpabanas-banquet-a-con-scio-poem-by-hillary-ofukocho-anfofun/
https://www.wrr.ng/news/winners-announced-for-the-brigitte-poirson-literature-prize-2024/


by S. Su’eddie Vershima Agema

Slum
In my village, herdsmen wield guns and erase lives
their cattle crush the fields
and the blood in their eyes force farmers into camps,
where they count grief on strands of prayer.

The camp becomes a slum
and we learn to beg under the sun
swapping tales of strength
for chants of survival

In my mother’s village, it happens again—
herders invade, fields burn, and another slum rises.

Transition
(for Verun, Charles Ayede, the Ayede children, TV Agema, P. Aduro, Pius Adesanmi & too many others)

The earth’s hunger is eternal
its stomach swells with our loved ones

in farewell, we make concrete beds
and mound pillows

scribbles show senseless summaries
of names and dates, while bodies rot within

these graves are an encyclopaedia
pages of a neatly forgotten past
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Slum & Transition 

https://www.wrr.ng/poetry/slum-transition-two-con-scio-poems-by-s-sueddie-vershima-agema/


by Derek Ehiorobo
In God’s waiting room, the receptionist hands you
a bowl of sweets, & the TV only plays reruns 

of a show you forgot, from a time 
you still laughed from your stomach.

In God’s waiting room, 
one magazine wears your mother’s crying face,

another looks like a dead friend,
you look around & see you are surrounded

by grief. As they say, faith is not an absence 
of suffering. A woman you recognise

walks in and sits across you.
There are blisters on her knees and her eyes

have sunken into their sockets,
taking the depth of questions left unanswered. ++

She croaks an hello & you nod.
The receptionist tells you God will be with you in 5.

Seconds? Hours? Months? Years?  You ask 
& she laughs but says nothing more.

The woman sitting across you
shares a tired smile. 

She hands you a metaphor
of a seed buried & left to die,

tells you to hold it close to your chest & maybe
it will turn to a prayer. 

You give her a chorus in return, wishing
you could do more.

In God’s waiting room, the sweets yell prophecies 
when you unwrap them. They burn your
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God’s Waiting Room

https://www.wrr.ng/poetry/gods-waiting-room-a-con-scio-poem-by-derek-ehiorobo/


tongue & refuse to break when you force
them between your teeth.

Someone joins you, & now you’re three, waiting
for who knows how long.

This one sits beside you. A boy with tattoo sleeves
& piercings under his eyes.

He asks you how long this usually takes
& you shrug. He says he’s here

because he has never slept.
He says his body has been chasing

relief since the second he was born.
You hand him the metaphor

& say nothing else. He stares at it &
presses it on his chest. The woman meets your

eyes with a smile. At God’s waiting room, 
it rains when you least expect,

& sometimes, that may be all you need.
The woman sitting across you bursts

into a song you recognise from 
your favourite memory.

The boy sings along, & you nod your head,
flipping through magazine pages, 

hoping neither of them can see you crumbling
into raindrops.
 community of literary enthusiasts.
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God’s Waiting Room / 2



by Jakky Bankong-Obi

Sweetness & Ruin
(Gummosis)
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You can trace the swarm path
searching for a rationale                   all season                                 long
if the longing persists —coquettes of ascension,                       juvenile
butterflies of the rolling years ― always with the grand fluttering of flimsy 
afternoons & you with a heart rapid of lofty daydreams, childhood. Millions 
of light years & still they reach us as winged,ultraviolet, radiates of small 
careening galaxies, infinite notions of whimsy. Wanton celestials of perpetual 
ruse & lift.   Then, the invisible drag of a dark patch of native roses. The lush 
lure of a greenery enflamed.   Some forests vine with nectaries of sap,  wax,
ruin, flowering with a sweetness that snares, forestalling the impulse to flight.

https://www.wrr.ng/poetry/sweetness-ruin-gummosis-a-con-scio-poem-by-jakky-bankong-obi/


by Ismail Bala

(after CP Cavafy)

                       
                       He completed the painting Wednesday at noon.
                       Now he admires it line by line. He’s drawn her 
                       wearing an unzipped blue top,
                       no bra, shoeless, with a camel-coloured
                       shirt, unbuttoned, letting a peep 
                       into her bulging chest and body.
                       The left side of her head is nearly covered 
                       by her curls, her beautiful hair
                       (weaved in the style she lately prefers).
                       He’s managed to capture precisely the amorous mood 
                       he fancied when he painted the lips,
                       when he drew the eyes…
                       That smile of hers, that cleavage 
                       so prime to fulfil a new kind of sensual pleasure.     
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Blue Top

https://www.wrr.ng/poetry/blue-top-a-con-scio-poem-by-ismail-bala/


by Abosede Ogundare

There is a fleet of thought journeying through your mind,
a convoy of suppressed memories,
graves of dead words crack themselves up to give you a glimpse of heaven.
Heaven resides in dead things too.

There is a passing carriage,
strong things too wither.
Time is a seer; a prophecy 
of ashes clogged in beauty.

This is a carriage of: a connoisseur, a psychic and a naïve nomad.
It is a convoy of the known and unknown,
wanderers seeking home
for messages etched on their soul.
You are also in this, 
a fleet of thought passing through the path of time
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A Passage Through Time 

https://www.wrr.ng/poetry/a-passage-through-time-a-con-scio-poem-by-abosede-ogundare/


by Oluwatobi Ezekiel Poroye

my silence prays to god 
of violence 
& the sea sighs 
beneath a ship. 
the wreck that follows 
is not a miracle; 
the whale drowning in 
its own home is. 
home cannot save you 
when an earthquake 
finds you so attractive. 
my heart longs for one 
who wears my country 
in its dark entirety. 
every sunrise, 
my country invites me 
to a table where 
I am the breakfast. 
but I am gradually 
becoming an uprising 
in my lover’s tea mug 
& I do not care 
how this sail ends.
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A Table Where I Am
The Breakfast 

https://www.wrr.ng/poetry/a-table-where-i-am-the-breakfast-a-con-scio-poem-by-oluwatobi-ezekiel-poroye/


by Marial Awendit

A flower sprouts 
Out of red paint,
Rinses its petals in rain:
You cannot colour me forever.

Kagame atop the hills blows
His horn,
And the echoes melt the machetes
& the barricades men built with the blades
Of their hurts,
Then he bid national dreams
Green all in the belly of Kigali.
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Rwanda

https://www.wrr.ng/poetry/rwanda-a-con-scio-poem-by-marial-awendit/


by Amy Shimshon-Santo

naked feet on wet porcelain
water pours onto my back

body bent, i am trying
to save two precious things

from slipping
down the drain

a sparrow, small as a wish
its saturated feathers floundering

& an egg the size of an olive
too small to sit on its own

awake all night
the dream marauder says:

never underestimate the power of the weak

(Excerpted from ‘random experiments in bioluminescence’, Flowersong Press 2024)
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What is Being Born
Inside You?

https://www.wrr.ng/poetry/what-is-being-born-inside-you-a-con-scio-poem-by-amy-shimshon-santo/


ART & PHOTO
Caleb Ishaya Oseshi | Adeniran Abdbasit

Adeyemi  |  Taiwo Bisola Owoeye
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In a world where everyone is on the
move, humans have mastered the
art of staying connected with the
realities of the happenings around
them through their mobile phones
while on the move.
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https://www.wrr.ng/conscio/in-motion-in-touch-a-con-scio-photospeak-by-caleb-ishaya-oseshi/
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PHOTOGRAPH BY CALEB ISHAYA OSESHI 
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PHOTOGRAPH BY CALEB ISHAYA OSESHI 
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PHOTOGRAPH BY CALEB ISHAYA OSESHI 
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PHOTOGRAPH BY CALEB ISHAYA OSESHI 



LI
K

E 
TH

E 
O

R
A

N
G

E 
O

R
B

A young woman stands
poised under the intensity of
the sun, her eyes gently
closed, absorbing its
warmth. Without a shield
above her, she wears layers
of elegant beads, her rosy
cheeks glowing against the
sunlight. Her fingers splay
gracefully across her face,
as though channeling the
energy around her. She
radiates strength, freedom,
and resilience—an
embodiment of a spirit
unyielding, like the glowing
orb above her. Nothing
holds her back now.

FE
AT

UR
IN

G
 T

H
E 

PH
O

TO
G

RA
PH

Y 
O

F 
TA

IW
O

 B
IS

O
LA

 O
W

O
EY

E

CỌ́N-SCÌÒ MAGAZINE ISSUE 4 / VOLUME 2 / DEC 2024 EXSOLVO  |  31

https://www.wrr.ng/conscio/like-the-orange-orb-a-con-scio-photospeak-by-taiwo-bisola-owoeye/
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PHOTOGRAPH BY TAIWO BISOLA OWOEYE 
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Yellow buses, known locally as
danfos, line the bustling streets under
a radiant blue sky, capturing the
vibrant pulse of Lagos. This chaotic
harmony of movement and stillness
reflects the city's unrelenting energy,
where the ordinary transforms into
art through the lens of daily life.

https://www.wrr.ng/conscio/danfo-heartbeat-of-lagos-a-con-scio-photospeak-by-adeniran-abdbasit-adeyemi/
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PHOTOGRAPH BY ADENIRAN ABDBASIT ADEYEMI   
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PHOTOGRAPH BY ADENIRAN ABDBASIT ADEYEMI  
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PHOTOGRAPH BY ADENIRAN ABDBASIT ADEYEMI  
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https://authorpedia.net/product/for-boys-who-went-by-adedayo-adeyemi-agarau/
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https://www.amazon.co.uk/Face-Me-I-You/dp/B0DC63RJFF?ref_=ast_author_mpb


SHORT
FICTION

Ekweremadu Uchenna | MaryAnn Ifeanacho |
Sesugh Iorliam | Ehighocho Ruth James | Gloria

Ogo | Amira Abdul-Azeez
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 by Amira Abdul-Azeez

Saving Adanna

https://www.wrr.ng/short-story/saving-adanna-a-con-scio-short-story-by-amira-abdul-azeez/
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Saving Adanna / 2



Saving Adanna / 3
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CLICK HERE TO READ THE
REST OF THE STORY

https://www.wrr.ng/short-story/saving-adanna-a-con-scio-short-story-by-amira-abdul-azeez/
https://www.wrr.ng/short-story/saving-adanna-a-con-scio-short-story-by-amira-abdul-azeez/


 by Gloria Ogo
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The In-Between

https://www.wrr.ng/short-story/the-in-between-a-con-scio-short-story-by-gloria-ogo/
https://www.wrr.ng/news/winners-announced-for-the-brigitte-poirson-literature-prize-2024/
https://www.wrr.ng/news/winners-announced-for-the-brigitte-poirson-literature-prize-2024/


CỌ́N-SCÌÒ MAGAZINE ISSUE 4 / VOLUME 2 / DEC 2024 EXSOLVO  |  44

The In-Between / 2



The In-Between / 3
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 by Ehighocho Ruth James
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Bestie, Bestie

https://www.wrr.ng/short-story/bestie-bestie-a-con-scio-short-story-by-ehighocho-ruth-james/


Bestie, Bestie / 2
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 by Sesugh Iorliam

I Do

https://www.wrr.ng/short-story/i-do-a-con-scio-short-story-by-sesugh-iorliam/


I Do / 2

CỌ́N-SCÌÒ MAGAZINE ISSUE 4 / VOLUME 2 / DEC 2024 EXSOLVO  |  49



I Do / 3
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 by MaryAnn Ifeanacho
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Through Thick And Thin

https://www.wrr.ng/short-story/through-thick-and-thin-a-con-scio-short-story-by-maryann-ifeanacho/
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Through Thick And Thin / 2

http://textamentswithanne.com/
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 by Ekweremadu Uchenna

Neneh

https://www.wrr.ng/short-story/neneh-a-con-scio-short-story-by-ekweremadu-uchenna/
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Neneh / 3



ESSAYS &
NON-FICTION

Taofeek Ayeyemi "Aswagaawy" | Edwin
Mamman | Tola Ijalusi 
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 by Tola Ijalusi

ORÍ: Exploring
Yoruba Destiny
and Culture
Through Spoken
Word Poetry
A Review of Aremo Yusuf
Balógun’s “ORÍ” Spoken Word
 SPOKEN WORD POETRY | 2024 

https://www.wrr.ng/conscio/ori-exploring-yoruba-destiny-and-culture-through-spoken-word-poetry-a-con-scio-review-of-aremo-yusuf-baloguns-ori-by-tola-ijalusi/
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ORÍ / 2

ORÍ is a success, bringing attention to a
long-present but less-celebrated genre
of spoken word poetry in Nigeria.



 by Edwin Mamman
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Medicine: Journaling
as Therapy and a
Journey to Well-being

https://www.wrr.ng/features/essays/medicine-journaling-as-therapy-and-a-journey-to-well-being-a-con-scio-essay-by-edwin-mamman/
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There's never a strict rule of what you
can or cannot write in your journal.
You make the rules.

Medicine / 2



Medicine / 3
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 by Taofeek Ayeyemi "Aswagaawy" 

My Progenitor's Tongue As a
Fireplace Where Hyperbole
Singes the Feathers of
Euphemism
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https://www.wrr.ng/features/essays/my-progenitors-tongue-as-a-fireplace-where-hyperbole-singes-the-feathers-of-euphemism-a-con-scio-essay-by-taofeek-ayeyemi-aswagaawy/
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In Yoruba, language lifts rocks and holds
down birds; offers shelter to feelings, so
wide that it becomes scary to stay in.

My Progenitor's Tongue / 2
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 by Tola Ijalusi

For Fathers Who
Went Like This: A
Poetic Journey
Through Pain,
History, and Hope
 A Review of  ‘For Boys Who
Went’ by Adedayo Agarau
 POETRY | WRR-AUTHORPEDIA | 2016  | 42 PAGES

https://www.wrr.ng/conscio/for-fathers-who-went-like-this-a-poetic-journey-through-pain-history-and-hope-a-con-scio-review-of-adedayo-agaraus-for-boys-who-went-by-tola-ijalusi/
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For Father Went Like This / 2
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OUR PAST
ISSUES

https://www.wrr.ng/conscio/
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ABOSEDE OGUNDARE | ISMAIL BALA | DEREK EHIOROBO | CALEB ISHAYA OSESHI | ADENIRAN
ABDBASIT ADEYEMI | TAIWO BISOLA OWOEYE | TAOFEEK AYEYEMI "ASWAGAAWY" | EDWIN
MAMMAN | TOLA IJALUSI | EKWEREMADU UCHENNA | MARYANN IFEANACHO | SESUGH IORLIAM
| EHIGHOCHO RUTH JAMES | GLORIA OGO | AMIRA ABDUL-AZEEZ | ADEDAYO AGARAU | JIDE
BADMUS | EHI-KOWOICHO OGWIJI | KUKOGHO IRUESIRI SAMSON | S. SU’EDDIE VERSHIMA
AGEMA | HILLARY OFUKOCHO ANFOFUN | JAKKY BANKONG-OBI | MARIAL AWENDIT | AMY
SHIMSHON-SANTO | OLUWATOBI EZEKIEL POROYE | ABOSEDE OGUNDARE | ISMAIL BALA |
DEREK EHIOROBO | CALEB ISHAYA OSESHI | ADENIRAN ABDBASIT ADEYEMI | TAIWO BISOLA
OWOEYE | TAOFEEK AYEYEMI "ASWAGAAWY" | EDWIN MAMMAN | TOLA IJALUSI | EKWEREMADU
UCHENNA | MARYANN IFEANACHO | SESUGH IORLIAM | EHIGHOCHO RUTH JAMES | GLORIA
OGO | AMIRA ABDUL-AZEEZ | ADEDAYO AGARAU | JIDE BADMUS | EHI-KOWOICHO OGWIJI |
KUKOGHO IRUESIRI SAMSON | S. SU’EDDIE VERSHIMA AGEMA | HILLARY OFUKOCHO ANFOFUN |
JAKKY BANKONG-OBI | MARIAL AWENDIT | AMY SHIMSHON-SANTO | OLUWATOBI EZEKIEL
POROYE | ABOSEDE OGUNDARE | ISMAIL BALA | DEREK EHIOROBO | CALEB ISHAYA OSESHI |
ADENIRAN ABDBASIT ADEYEMI | TAIWO BISOLA OWOEYE | TAOFEEK AYEYEMI "ASWAGAAWY" |
EDWIN MAMMAN | TOLA IJALUSI | EKWEREMADU UCHENNA | MARYANN IFEANACHO | SESUGH
IORLIAM | EHIGHOCHO RUTH JAMES | GLORIA OGO | AMIRA ABDUL-AZEEZ | ADEDAYO AGARAU
| JIDE BADMUS | EHI-KOWOICHO OGWIJI | KUKOGHO IRUESIRI SAMSON | S. SU’EDDIE
VERSHIMA AGEMA | HILLARY OFUKOCHO ANFOFUN | JAKKY BANKONG-OBI | MARIAL AWENDIT
| AMY SHIMSHON-SANTO | OLUWATOBI EZEKIEL POROYE | ABOSEDE OGUNDARE | ISMAIL BALA
| DEREK EHIOROBO | CALEB ISHAYA OSESHI | ADENIRAN ABDBASIT ADEYEMI | TAIWO BISOLA
OWOEYE | TAOFEEK AYEYEMI "ASWAGAAWY" | EDWIN MAMMAN | TOLA IJALUSI | EKWEREMADU
UCHENNA | MARYANN IFEANACHO | SESUGH IORLIAM | EHIGHOCHO RUTH JAMES | GLORIA
OGO | AMIRA ABDUL-AZEEZ | ADEDAYO AGARAU | JIDE BADMUS | EHI-KOWOI

DESIGN & LAYOUT: KUKOGHO IRUESIRI SAMSON


