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It is always a pleasure to introduce a new edition of CỌ́N-SCÌÒ MAGAZINE.
This Issue, which invited us to share our individual and collective knowledge
and perceptions of the various shapes and hues of 'Identity', is especially
special to the CỌ́N-SCÌÒ editorial team.

After three successful issues, CỌ́N-SCÌÒ is taking another step towards
realising its mission to provide a Nigerian magazine that recognises and
rewards Nigerian creative output by offering a token payment for all works
accepted for publication. It is unfortunate that reward for art is lacking in the
Nigerian art community, and most Nigerian creatives go overseas to find
rewards. We are therefore pleased to reward our contributors starting with
this Issue and plan to increase the amounts in the future.

Of course, with reward comes the expectation of improved quality, and you
will be pleased with what we have for you. IDENTITY features an insightful
interview with Ukamaka Olisakwe, exploring themes in Ogadinma, her novel
which won the 2021 SprinNG Women Authors Prize. You will find amazing
poems, essays, stories, photographs and art that bare, obscure, illuminate,
conceal, appreciate and define the things that make us, or otherwise.

I invite you to read, discuss, and share this gift that is Issue 2/Volume 1. Like
me, you may uncover layers of your identity that you never knew existed and,
perhaps, become free: "When I discover who I am, I'll be free" — Ralph Ellison.

Thank you.

Kukogho Iruesiri Samson
July 30th, 2022

Editor's Note
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Editorial Team
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EHI-KOWOICHO OGWIJI is a writer who examines
womenfolk issues, mental health, and environmental
realities. Her works have appeared on several literary
platforms and she has won accolades for her writing. She
is the Features Editor of CỌ́N-SCÌÒ Magazine

JIDE BADMUS is an electrical engineer, a literary
promoter and a poet. Jide is the author of three poetry
collections: There is a Storm in my Head (2017), 
 Scripture (2018), and Obalúayé (2022). He is the Poetry
Editor of CỌ́N-SCÌÒ Magazine.

KUKOGHO IRUESIRI SAMSON is an award-winning writer,
communications expert, and publishing entrepreneur.
Kukogho has authored four poetry books and an award-
winning novel, Devil’s Pawn. He is the Editor-in-Chief of
CỌ́N-SCÌÒ Magazine and CEO of Auhorpedia Publishers.

EUGENE YAKUBU is a seasoned editor, book critic,
reviewer and storyteller. Eugene loves art and nature
and spends his time reading beautiful novels and writing
stories. He is the Fiction Editor of CỌ́N-SCÌÒ Magazine.



IN THE
SPOTLIGHT:
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Ukamaka Olisakwe



Feminism Is  Advocacy For
Equality, Not A Gender Battle

Interview by Ehi-kowoicho Ogwiji

Ukamaka Olisakwe, author of Ogadinma, was born in Kano, Nigeria, and now lives in
Vermillion, SD. A UNESCO-World Book Capital “Africa 39” honoree and a University of Iowa’s
International Writing Program Fellow, she is a winner of the VCFA Emerging Writer
Scholarship and the Prince Claus Fund Grant, and a finalist for the Miles Morland
Scholarship, among other honors. Her work has appeared in the New York Times, Granta,
Longreads, The Rumpus, Catapult, Rattle, Waxwing, Jalada, Hunger Mountain, Sampsonia
Way, and more. She is currently pursuing her PhD in English at the University of South
Dakota—Vermillion. Ukamaka’s novel, Ogadinma, won the SprinNg Women Authors Prize in
2021. In this interview, she discusses feminism and related themes in Ogadinma.
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OGWIJI: What exactly did you set out to achieve
with Ogadinma?

UKAMAKA: I wanted to tell an important story
and stir a necessary conversation. I guess I was
successful, because here we are, talking about
it. 

OGWIJI: You have also spoken strongly about
your feminism in several interviews. Did you set
out to become a ‘feminist voice’ as suggested by
Tin House magazine’s Rob Spillman who
described your book as an “unflinching novel
that cements Olisakwe as an important feminist
voice”? In answering this, how would you
address the idea that feminism is a ‘fight’
against men or merely a combative movement
against patriarchy, instead of a method through
which a woman tries to resolve the conflict
between her and society? 

UKAMAKA: I set out to tell a story and my
readers interpreted it. I am grateful for all the
kind responses and support I have received
since the publication of Ogadinma.

Regarding your second question, Feminism is
advocacy for equality. The idea that it is a battle
against a certain gender is disingenuous at this
point because we all can look up the meaning
and the multiple talks and papers that have
addressed this deliberate misinterpretation. I’ll
also like to add that people who hold onto these
ideas, who underpin feminism with such harmful
connotations, do not want to have an honest
conversation. 

Feminism is advocacy for
equality. The idea that it is a
battle against a certain
gender is disingenuous...

OGWIJI: You once said in your interview with
Shallow Tales Review that ‘Ogadinma’ is a "love
letter to the women... married off to much older
men... when they were only teenagers." This
comes as a culture shock for many, like me, who
believed that teenage marriage was only a
Northern Nigerian problem. When such
conversations arise, such people will think of
Aisha or Amina, not necessarily Ogadinma. How
pervasive is this culture in southeastern Nigeria?
And how close did it get to you as a woman?

UKAMAKA: This culture was endemic in Nigeria,
and still is. You only have to look, or ask. A lot,
though, is changing; my immediate community
now actively rejects early marriage, and my
catholic church in Aba will not marry a person
until she has reached adulthood. These changes
happen because of conversations like this. 

OGWIJI: A common theme in our society is the
celebration of mothers who stayed in very
difficult marriages as heroes by patriarchy
supporters. Many believe that long-suffering is
coded into the feminine DNA and genes of "good
women". Ogadinma successfully discredits this.
How does that make you feel? Is this a personal
victory? 

UKAMAKA: Oh, yes, it is. This novel is set in the
early 80s, a radically different time in our history.
Ogadinma endured situations I would never
tolerate. At the time of writing the novel, I
wanted her to fight back, and viciously too. 
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I wanted her to stand up against her family and to
perform certain heroics I expect of today’s women. But
such heroics will not be true of her, her time, and her
cultural/financial situation. She is the sum of the women I
know, and I wanted the story to reflect reality. When she
eventually stood up for herself, I sighed with relief. So, yes,
her story, in the end, despite all the ugliness, is a personal
victory.

OGWIJI: Ogadinma does a good job addressing the burden
of patriarchy and how it easily blames women for
everything. Interestingly, 'ogadinmna' loosely translates
to "e go better" in pidgin, which aptly captures the
societal realities of many women who live as purveyors of
evasive hope while dealing with numerous gender-related
challenges. What can women who are currently under the
weight of patriarchy do to triumph like Ogadinma?

UKAMAKA: They are telling their stories. We find them on
social media, on radio stations, at town meetings, calling
out oppression. The other day, I was listening to an FM
station and a woman called in to expose her abuser. My
relatives have shared stories of women in our community
who put their foot down and refused further abuse. This is
how we turn the tide: by telling our stories. I am glad that
more of this is happening in my time. 

OGWIJI: I immediately liked the character Nnanna. From
his first appearance in the novel, he gave off what I like to
call the "Sweet Boy" vibes. I initially thought his
demeanour was just a charade—I mean, characters shock
us every now and then. However, as Ogadinma’s
challenges ascended the steep curves of misfortune, he
continued to identify with her, and he won my heart
completely. Did you worry about Nnanna coming off as
the type of man that would be described as "docile",
"effeminate", or what some might call a "simp", in social
media lingo?

UKAMAKA: I think I am warier about people who use such
terms to describe supportive people. It says more about
them. And I don’t engage them because discourse with
them is a waste of time.
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This is how we turn the tide:
by telling our stories.
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OGWIJI: When Ekene calls out Tobe over his ill-
treatment of Ogadinma and says, "You have
behaved like a mad man, and it is the family that
bears the shame because the mad man does not
comprehend the concept of shame," I see you
likening domestic violence to madness. Please,
something about this, as it doesn't seem like an
accidental allegory.

UKAMAKA: I didn’t really liken domestic
violence to the broad definition of madness. The
proverb you quoted is a popular one in my
community: madness, in this context, (not
mental illness), is a catch-all for all forms of bad
behaviours and crimes, and the speaker here
makes it clear that it is the family that bears the
brunt; it is the family that suffers shame when
their relative misbehaves. This is why they called
out Tobe’s bad behaviour and admonished him. 

OGWIJI: Until those hard lashes came and left
their welts on Ogadinma, I enjoyed the beautiful
bond she shared with her father. I am a little
uncomfortable with how that bond did not
create a safe space for her to speak up about
Barrister Chima’s predatory advances until, like
the proverbial dried fish, it became difficult to
bend without breaking. This is a typical Nigerian
girl's experience. Is there a message hidden here?

UKAMAKA: This novel is a letter to my people
because Ogadinma is a composite of the women I
know. Her story, though set in the early 80s,
remains true today. And I am grateful for the
conversation this book stirred in my immediate
community. We have a saying where I come from
that aptly captures the importance of history,
the reason I wrote Ogadinma: a people who do
not know where the rain began beating them will
not know where it stopped. A lot is changing in
my community, and it is thanks to the people
who insist on having this conversation. It is only
when we have interrogated our complicated
past, that we will be able to avoid repeating our
past mistakes and forge a better future for
ourselves. 

OGWIJI: It is refreshing how you aptly captured
how some women put wind under the wings of
patriarchy through characters like Aunty Ngozi
and Mama Iyabo, and also gave a perfect example
of "Women Supporting Women" through Ejiro.
Was this female character range deliberate, and
necessary? Why didn't you, for example, make a
man—"a knight in shining armour"—come to
Ogadinma’s rescue?

UKAMAKA: I was only interested in telling a
human story. We have Nnanna, who, for example,
is just perfect. He supported Ogadinma when
everyone in her family turned their backs on her.
We also have Ejiro, who offered Ogadinma
support. However, we also have complicated
characters like Aunty Ngozi, Ifeoma, and Uncle
Nnanna, who, at different points, were the
community Ogadinma needed until they weren’t.
These people are complicated and I enjoy
exploring complex characters...

CLICK HERE TO READ THE REST
OF THE INTERVIEW.

https://www.wrr.ng/features/interviews/ukamaka-olisakwe-talks-feminism-in-ogadinma-with-con-scio/


POETRY
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Damilola Omotoyinbo, Amoye Favour, Taofeek
"Aswagaawy" Ayeyemi, Adereti Ayomide Oluwaseun,
Nket Godwin, Olumide Manuel, Olafisoye-Oragbade
Oluwatosin David, Glorious Kate Akpegah, Prosper

Ifeanyi, Sunday T. Saheed, Roy Duffield.



unmask
by Damilola Omotoyinbo

I D E N T I T Y  |  1 0

how does it feel / to gaze through the window / of your being / search for self / petri dish
of questions under a lens / feel the quietude of a man whose flesh is not just a cloak /
upturn the last "t" in identity / soul search / revel in this satisfaction / this sense of
belonging / to crawl into a depth / & not be labelled alien / to find a place in your soul /
you call home / unmask / you are on / the ledge of a mountain / your doubt a mirage / 
 when you get the last piece / of the puzzle / don't walk alone / search this street for your
kind / souls atoned / with names etched / on a canvas of gold.

Damilola Omotoyinbo (Frontier XIX), is a Nigerian Creative Writer. A Fellow of the Ebedi International Writers'
Residency and an Alumna of the SprinNG Writing Fellowship. She is Damilola Omotoyinbo on Facebook &
Instagram and @ creative_riter on Twitter.

https://www.wrr.ng/poetry/unmask-a-poem-by-damilola-omotoyinbo/


https://www.wrr.ng/poetry/is-this-body-still-a-temple-a-poem-by-amoye-favour/


https://www.wrr.ng/poetry/a-careful-exaltation-of-the-body-as-the-purest-form-of-art-and-a-side-note-on-beauty-a-poem-by-taofeek-aswagaawy-ayeyemi/




https://www.wrr.ng/poetry/glass-book-a-poem-by-adereti-ayomide-oluwaseun/


https://www.wrr.ng/poetry/ubuntu-a-poem-by-nket-godwin/


https://www.wrr.ng/poetry/a-poem-is-a-gesture-towards-home-a-poem-by-olumide-manuel/


https://www.wrr.ng/poetry/theres-a-ghost-in-the-mirror-a-poem-by-olafisoye-oragbade-oluwatosin-david/


https://www.wrr.ng/poetry/theres-a-ghost-in-the-mirror-a-poem-by-olafisoye-oragbade-oluwatosin-david/


https://www.wrr.ng/poetry/ive-heard-that-a-native-name-is-a-long-string-a-poem-by-glorious-kate-akpegah/


https://www.wrr.ng/poetry/the-offing-a-poem-by-prosper-ifeanyi/


http://authorpedia.net/publishing
http://authorpedia.net/publishing


https://www.wrr.ng/poetry/crossword-or-ode-to-a-mans-identity-a-poem-by-sunday-t-saheed/


https://www.wrr.ng/poetry/unnamed-a-poem-by-roy-duffield/












https://www.wrr.ng/short-story/the-exorcist-a-short-story-by-matthew-k-chikono/


https://www.wrr.ng/short-story/we-are-many-a-short-story-by-ubong-johnson/


https://www.wrr.ng/short-story/we-are-many-a-short-story-by-ubong-johnson/


https://www.wrr.ng/short-story/barbs-are-bared-a-short-story-by-reginald-c-ofodile/


https://www.wrr.ng/short-story/barbs-are-bared-a-short-story-by-reginald-c-ofodile/


https://www.wrr.ng/short-story/a-capitalist-tale-or-something-like-that-a-short-story-by-s-sueddie-vershima-agema/


https://www.amazon.com/Obal%C3%BAay%C3%A9-Jide-Badmus/dp/1953447481


https://www.wrr.ng/short-story/will-you-marry-me-a-short-story-by-ude-vivian-chidimma/


https://www.wrr.ng/short-story/will-you-marry-me-a-short-story-by-ude-vivian-chidimma/




https://www.wrr.ng/features/essays/self-portrait-as-a-helium-contesting-flight-with-the-spirits-an-essay-by-taofeek-aswagaawy-ayeyemi/


https://masobebooks.com/books/ogadinma/
https://www.wrr.ng/conscio/the-feminist-burden-review-of-ukamaka-olisakwes-ogadinmaby-ehi-kowoicho-ogwiji/


https://www.wrr.ng/features/essays/shapes-by-mhembeuter-j-orhemba/


https://www.wrr.ng/features/essays/shapes-by-mhembeuter-j-orhemba/


https://www.wrr.ng/features/essays/i-say-my-name-an-essay-by-ayomide-ruth-oluwagbenga/


https://www.amazon.com/gp/product/B077X324S5/ref=dbs_a_def_rwt_hsch_vapi_tkin_p1_i2
https://www.amazon.com/Kukogho-Iruesiri-Samson/e/B00J9OJW2U



